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This note on Genesis 14.18 is from the Jerusalem Bible. 
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Sherthrusday and Venus-day Iinclude this here, out of place, 


because I happened to be reading the passage in the Apology 
Which refers to T. 

Our chrism'd Triptolemus: i.e. our christened, Christianised 
(anointed with the consecrated oil or chrism) bringer of life- 
Giving food. Cf. 'asperged and crux-signed Brigantia' in The 
Kensington Mass for the assumption into the Christian Brigid 
of the pre-Christian @¢64d444/ Celtic goddess. The story of 
Demeter and Persephone is most conveniently and delightfully 


told in the Homeric Hymn to Demeter. (Here ‘dear and grave 

Demeter' is a beautiful translation of the Homeric 444 sem- 
REN/AKESKY nen theon.) The hymn describes how Persephone was 
Snatched away by Hades, how her mother Demeter searched for 
her and in he r wanderings ¢aw#é was received into the house- 

wife 

hol@ of Celeus, king of Eleusis, and his W7/€7 Metaneira. The 
story ends with Demeter ordering that rites should in future 


be celebrated at Eleusis in her honour, AAd in her teaching 


pV eto Triptrolemus the arts of agriculture, and in the restoration 


of -ergephone for half the year. (Hence th 
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It is interesting that David should have taken hold of the 
idea of Triptolemus as a judge of the dead, for there is only 
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one £444 mention of this in ancient literature - in Plato's 
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Apology of Socrates. Socrates asks his judges (41a), 'When a 
man reaches the dominion of Hades and meets real instead of 
self-styled judges - Minos and Rhadamanthus and Aeacus and 
Triptolemus - .. . can we say that his change of home is for 
the worse?l, 


There is a typical chiasmus or criss-cross pattern in the 


wording: ‘'quicken' goes with 'furrows', and 'judge' with ‘dead’. 


At the same time, with Christ's resurrection in mind, 'quicken!' 


read with 'dead'’. 


the next passage (germ of all: of the dear arts as well 


as bread) we are reminded of the connection between agriculture, 
'culture' in the sense of artefacture, and worship; see notes 
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What he says about the Hymn to Demeter: and because of its 


intrinsic interest). 


'Triptolemos was the young corn-god. The fundamental myth of 
Hleusis was the descent and resurrection of the young godde 
of flowering things: Demeter was her mother, but also simply 
the same goddess at another atage of her life. Personal in- 

itiation into the secret ceremonies of Kleusis gave one hap- 
Piness in the world of the dead. To understand the spirit of 


the Eleusianian mysteries, one should notmread the wilc 


ye eee ig ee ine he ite gf te dee A Oe ™ Sak ns Si es oe . on pee 
eral books about it, still less the detailed archaeological 
arguments, but the Homeric Hymn to Demeter and Aristophanes! 
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Hrogs. As late as lool Demeter was still worshipped at Hleusis; 
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when her last ULU"IMAZe, Aa two-ton ALStOpnoros (basket= 


Clarke, the villagers were terrified. An ox ran up, butted 


the statue repeatedly, and fled bellowing. The people prophesied 
the shipwreck of Clarke's ship: it occurred off Beachy Head, 


but the statue is now in Cambridge.' (Yol. 1, p. 108). 


From the same vol. »p. 119: 'There is a rock near the Prytaneion 


(of Megara) which they call the Calling Rock, because when sha was 


vandering in search of her daughter, Demeter, as you can believe 
if wou wish, called to her from hee. Even to-day ive. Ape HR 
time of Pausanias, second cent. A.D.) the Megarian women sti1i 
re-enact the story.! 

Now: is this the Agelastos Petra (Laughless Rock) of The Ana. 
p. 56, at Eleusis (93) The Ana. p. 104 n. suggests that the 
Ag. Petra is a Delphi, which is nowhere near Thelphousa. The lat- 
ter is in Arcadia. T, (Panaanias, tr. Levi, vol.2, pp. 431-2) 


and is very much associated with Demeter. Complex: I'll try and 


sort this out. 
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The title, The Anathemata,is sufficiently explained in the 
reface, pp. 26-9: ard the pronunciation (about which some | 
appear to be vuzzled) becomes clear when it is written 
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.! 2 that ‘clearly the Sibyl belongs to what, for the Christian 
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N Church, is an extra-revelational body of tradition’. This is 
true enough if it means that the notion of an ecstatic, cave-= i 
[ dwelling, prophetess and priestess con be assimilated into the 0 
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g ment of 'myth' to the meaning of ‘fiction! and fears that'my= 
¢ | thus' may be rather too academic, might well both write and 
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I. Rite and Foretime: foretime - this includes not only the 
pre-Christian, but all the ages of the world.as far back as 
the mind can resch. The mea ning of 'rite’ in this context, 
and its association with 'foretime’ is illustrated byA the 
following from Maurice de la Taille: 
"Latria, eucharist, impetration (adoration, thanksgiving, 
petition) go side by side and hand in hand in this first 
appreach of man towards God. But because man is not a pure 
oirit, he feels a need to translate this interior gift of 
himself into an outward rite which symbolizes it. For this 
reason he presents to @od the homage of some material gift, 
the whole reason and purpose of which is to represent and 
attest the inmost consecration of his souls... « This brings 
us to St. Augustine's definiti lon, ‘which is traditional in 
the Church: "The ritual sacrifice is the Visible sign of the 
invisible sacrifice -_invisibilis sacrificii sacrar 1entum 
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Remembering that the poet will te recalling not only 

the immolation on Golgotha but also the unbloody sac- 
rifice of the consecrated bread and wine; remembering 

too his insistence on the particularity of time and place 
in the institution of that sacrament, we may preface the 


whole poem, and this section in particular, with the fol- 
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tébys ' The nature of this Christian mystery (i.e. of the 


cross) can be discerned above all ekse in the decisive saving 


event which is the death of God upon the cross. In that deatk 
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from Paul's day onwards the ancient Christian saw the mystery 
of all creation. For, though we must never seek to detract 


from its harsh and uncompromising historicity, it is a myst- 


ery precisely in this: that being both retroactive and pre- 


1appen in the world,’ 


It is the revelation of this mystery which David would 
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call (incorrectly, to my mind - see the 
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that as witnesses to the revelatio 
it is appropriate to refer to the Psalmist (as typical of 
the Biblical witness), the Sibyl (in a retroactive sharing 
of the witness) and the poet David himself (as a witness 


'oat the turn of a civilisation'). 
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Because this is a foreshadowing, his syntax is ‘groping’; | 


in other words, he is feeling his way t6 wards what will be 
supreme 
said with certainty first by the Abbe ined man=priest, Christ, 


and later by the Christian re-enacting aerrbhs sacramental At te. 
nokc 
act.(There is a certain ambiguity here, At) d which does Spies 


not detract from the general clarity: "his groping syntax’ Eee 
: - Ast 
can be read as an anticipation, too, of the 'groping syntax! hye Ae 


of the celebrant at the Roman mass. If you read the prayer re= 
THe SUME <i MUS 


ferred to in the note; you will see that Z¥ careful wording - MUMPSIMds 


seems to be gradually feeling its way to a formula that will 


be unmistakably clear and precise). 


by pre-application: I -taxe this to-mean-that the appl 


bility of the sacrament, and its efficacious power, is antici-~ ON Bae 

1) aed. 

pated, even though the immolation on Calvary has not yet been Abs 
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ffecteds hence Christ's 'harrying of hell’, so popular a theme hued » 
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> S28 jose ‘ 
in the middle age, when he ‘descended into hell' to release the (hee 


‘ a >————- 
just. Wien ae eae Ven (V2 Nee , saa 


EP modes and patterns altogether theirs: the particularity daw 


and diversity of rite, custom, cult, each with its special vale fewer tf 
ue, constantly recurs in D.'s work, Cf. in particular, ‘The Tue 

telar of the Place’, which is a prayer to her 'that loves place, pec 
time, demarcation, hearth, kin, enclosure, site, differentiated io 
i, 

CnEG.< « «° 

Adscriptam. .. and the accompanying note. The translatipn 

given is not very satisfactory, for God is not being asked to: / 

‘ascribe to' the offering(even if the word could be so used) fut ' 

a b 

to make it ‘ascribed’, i.e. enrolled as his own, made his own) i 

\4 re 

This prayer is the epiklesis or invocation: or rather this oray= 

er and the prayer Supplices te rogamus, which follows ‘the Nwords : 

of institution’ are the remains in the Roman liturgy ofthe Al ; 

eviklesis which is common to all the Eastern li turgies,, and “\\ 
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which is regarded in the East as effecting the consecration 


BY 


of the bread and wine. prayer from which D. quotes runs 


as follows 


om 


Quam oblationem tu, Deus, in omnibus, .quaesumus, benedice 


Fa: war cates 38 


tam, adscriptam, ratam, rationabilem, acceptabilemque facere 
digneris: ut nobis Corpus et Snaruis fiat dilectissimi Filii 
tui, Domini nostri Jesu Christi.’ 
"We pray thee, God, to make thie offering wholly blessed, 
to make it a thing consecrated to thyself (adscriptam) 
and approved, worthy of the human spirit and 6f thy ac= 
ceptance, that so it may become for us the body and blood 
of thy most dear Son, Jesus Christ, Our Lord!’ 
‘Worthy of the human spirit and of thy acceptance’ is taken 
from the translation BX edited by Fr. J. O'Connell and Dr. H. 
P. Rs Finberg, whose Latin-English missal was published in 
1949. Worthy of the human spirit! may seem a cumbersome para= 
phrase of 'rationabilem’, but ‘reasonable’ is very weak withe 
out further explanation, and the longer phrase includes (or 
can be read as including) the notion, dear to D., of rtefac- | 
ture, of making according to right reason. Cf. In Barenthesis, Po 
ps 154: "But he made them a little lower than the angels ant 
their inventions are BGROr GAN eg: to right reason! . [Famer 
7, Ch. PP. S255 d ed: W2 C- Lowel SpTuaa heal 2 \ 


Paragraph 3, Here there is no ambiguity. Mass is being cele- \ 
brated in our day: for we are at ‘the sagging end‘! and have i aM, 
lost the vigour of the 'young=-timet, *the he 2 hate bat 1 Ee (Re J 

the apsidal houses. ‘House’, because, like the Latin aedes 4 } 


the first meaning of ‘habitation! is extended to cover the 
Kart 
dwelling of a God. ‘Apsidal' is of interest, for ‘apse’ is used 
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first Jf in connection with Roman temples, and was so built tye 


of 


basilica covld easily be adapted to the Christian ecclesig,. 


bxseide]_potdes’ Ts a feetllariy Rapey bhrae Tere 


and laid out, with provision for a presiding ma trate, and y 


altar etc., that, from the fourth century onwards, the pagan 
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*‘Apsidal houses' is a peculiarly hapcy phrase here, because 
in the next paragraph we heve *column and entablaturet (clas-= 
sical) introduced with 'spire and triforium' (gothic). 
0 wy 
The contrast between the 'sterile ornaments . . .pasté=~ 
é aldachins’ and the ‘livir loriati of what w 
board baldacl ' d the ‘living floriations’ of what was 
% 
built in a true culture, suggests that D. may well have had 
in mind an old favourite of his, Browning's Bibhop Blougtam's 
$ -— CONES ape. Comes Se tie ae 
Apology: ' 


‘It's different, preaching in basilicas, 


px 
9 
And doing duty in some masterpiece ; Parte ' 
Like this of. brother Pugin's, bless his heart! 
I doubt if they're half-bake those chalk rosettes 
v ? > 
Cipherés and stucco-twiddlings everywhere. ' 
the failing numina: numen being used in the sense of the di- 


vine power or spirit associated with a particular site; and 
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they are ‘failing’ because of the petrifying (‘ossific') ef- 


lal 4 
fect of ferro-cancrete - ¢t 


Wo + , 


he soulless repetition of what 


been ‘leaping arches!’ produces death. 
hud losthee hao — band Ae WK eee ; 
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(hie dp DNs m1. the O22 “ © Nene otds™ 
The first paragravh contains a typical military metaphor, con-= 


tinued in the next with 'the utile infiltration’. For ‘utile’, 


a key word, see ‘Art and Sacrament’ passim, and the shorter 
'The Utile’ in Epoch and Artist. In this paragraph we note 
the three synbols ,the stem, the stone, and the stream, which 


will re-appear on page 56 as (in Troy) 'the stone / the font- 


ed water / the fronded wood’, 


may very well contain a memory of a little song, sung by a 
D.'s: *'Close the door, they're coming 
through the window, Close the window, they're coming through 


the door, Close the door... my God, they're coming through 


the floor’. 1 Vv, 
ate 0. 5p ke 


— 


7 
rage 50 contd. 


ara. 53 is already sufficiently annotated by Ds but we may note 
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the doom-laden ‘more precariously than he knows’, particularly 
we since i 
when Ké remember that 4Z4¢¢ D. wrote this the ‘utile infiltra~- 


tion’ has so permeated our religion that everything which is 
% 
said in the Ana, and in these notes about the liturgy must now 
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be put into the past tense, and D. has been forced into an ap~ 
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ole. 
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parent antiquarianism that is completely foreign 
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he culteman .. . the pontifex: cf. above on p. 49. 
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ony things new and old: we may take this both in the narrower (ws Ge" 

¥ baw we 
3 sense of the things that are mentioned, and in the wider sense +, 
yr” 
be 


of the new covenant and the old. in both cases the pre=-Messian- *,,” 


ic foreshadows the Christian. The ancilia} this can take you as 


far as you please in Davidian exegesis. The ancile (the singue 
lar of the plural ancilia) was a small oval shield which fell 
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from bh heaven in the reign of Numa, king cf Rome in the first cen- 
turyiof the city (the righth century B.C.). Since the safety of 
the city was regarded as being bound up with the safety of the’ 
shield, Numa h@d eleven exact copies made, so that the theft qk 


aL 
loss of the original could not ve determhned. The crgftsnan'’s | 


name was Mamurius\ Veturius, ° whhch suggests a connection with , 
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Memers, Mavors, or Mars, and the ancilia were in the care of “HhR 


s 2 3 2 7. fad 7 - : \ 
Salil, priests of Mars. {he Palladium, too, (of palliadic fore+ 
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= 

dD H\ 

v \ 

Ww 


ene which guaranteed the safety of the city of Ilium. Diomede,,‘\ 
and Odysseus sthle it, and Pavel ei raged the goddess(see Verh 
gil in the second Aeheid) even though Nit made the taking of Toy 
f : : " 
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possible. The matrices are the sources.| The word matrix is us@d 
ee 4 


riers, 


poth 6f Eve and of Venus. The kept memorials may refey, too, to 
the relics of the saints enclosed in the stone of the alta; 
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the twin-urbes: better, the twin-urbs (It was perhaps a mistake 
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to use the plural urbes, for I never, if possible, use, urbs 
en ee acs 


eee « ; oo 
for anywhere but Urbs Roma’: D., in letter.) The duality of 
the urbs is an extension of ‘things new and old’, and at the 
% 
ame time a reminder that the city in which old ‘rite’ is merged 


in new was the city of Romulus. The refer nce i8 Matthew 13,523 


such being the context, and Matthew's point being that 'the Jew- 


ish teacher who becomes a disciple of Christ has at his disposal 
all the wealth of the Old Testament as well as the perfection of 
the New’ (Jerusalem Bible), there is a temptation to interpret 
Q t P 
twin-urbes as Rome and Jerusalem = ‘emphaticall 
We may embroider the interpretation a little more and take the 
scribe to be the poet, who (as so often in the Anathemata) 
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Looking back on this first part, we may admire the statement 
of themes, their repetition in various forms, and their intere 
weaving, which remind us of the construction of an élaborate 
plece of music, or of the emeggence of a pattern on the loom. 

Thus, the epigraph at the head o}* page 49 introduces the 
theme of cosmic cycles, to be repeatest on pp. 44, 55-8, 63f£,, 

7 Nhrag’, 

66743 this is blended with the second theme » the ‘groping syn 
tax’ and ‘pre-application’, which we neot at the very beginning, 
and which re-appears on pp. 59, 74©7 (the pagination is only 
approximate, for there is considerable overlap). These two 
themes are closely inter-linked, for the develomment of man=the-~ 
artifex is describ s MM Deh pareliel tothe development of 
Tellus the bread=giver. And that again leads (page 51) to the 


theme of the tupver room’, the symbol of the bread, and the 


offering of self to self - repeated on page 58. Accompanying 


this is the ship theme (to reeappear in le iter sections’ of the 
TAAL. wv “fne- Dane 
poem). Embed*ed inc*evolutionary' themes, we have that of the 
naturally Nala fs / 


hill, the AA¢#AY hill and the ‘gammadion'd castle. (We may note, 


too, that this - being centred on Troy =< will lead into the 
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Shipeand ~yoyaging themes, trough Aeneas, Rome, and Britain). 


The human half of the evolutionary themes introduces that of 


the shepherd and the care of all the flock, and this again 
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leads back to the 'rdtual’' theme, with the anamnesis of all 


who have gone before = taking us back, in fact to the inscripte 


ion which faces the g the poem. UC Uimuafee_ 
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of Jerusalem, but to whatever is meant by the man who is an house- 


holder who bringeth forth from his treasure new things and old, 


in Scripture, still cant recall when is Scripture. But is it a very 
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Yes,| dont muck like Dr Finberg and Fr O'Connell's ‘worthy of 


the human spirit' for rationabilem, but as you say ‘reasonable! 


just by itself does not evoke all that is-required. Curiously 
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Latin text, I was told that rationabilem did not equate with what 
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‘Closed lattices . . . each door' yes, along with much else. 4 


T have no doubt the 'Close the door. they're coming through the 


a 
window! verse that years before round about 1920 Teddy Wolfe, an 4 ( 


Sr rieunit yi ena, avery jovial chap of Jewish blood, extremely 

A 
amusing and with a sense of sadness underneath, used to sing - yes 
must have been later, round about 1928 for he was a member of the 


7& 5 Scoiety. Curious how difficult it is to get. dates CIR ties t 


Witte Mets AAP, p.tG0. amd 
still think it bloody funny and very true. Jers Cavs sey ee Commence 
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twin- -urbes, as I mentioned in my last ‘letter, how it had no 


connection with Urbs Roma & Jerusalem. No wonder you were ‘by no ftw, | 


means happy' about that. ea ee 
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ae GSee 50) Yes, it used to worry me as a child or in my teens 
how it was chat in the Protestant milieu chaps appeared to have 
no difficulty in accepting the Birth Narrative & the thirty years 
or so of #K4 God Incarnate, then Salvation through the Cross, the 
Resurrestion and Ascension, & yet found the same Incarnate God, 
as held by Catholics to be under the speties of Bread and Wine 
(Doema. datur £4244 4t1 744A Xtianis Quod in carnem transit panis 

ft vinum in sanguinem) a monstrous perversion & anyway impossible to 
believe, whereas I found it, AS/xAZALA regardless of its truth 

or untruth far more ‘easy! to believe than the idea of 'he by whom 
all things are tnat are' shdald live for 50 years or So as an ordin- 


ary human being in Ist cent. Palestine. 
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The Raggle-taggle gypsies but from various other sources, rubrics, 


poe NsSvance, In vocesscc she rubric directing him. to Ppaise 
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his voice somewhat at (note in margin: old gohn O'Connor used to 
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speak about that - 'Very good rubric that - we bloody sinners needa 


that prayer) Nobis aqucque peccatoribus and elsewhere, such as in+ 
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but the 'OQuecen of the Woods’ - 'she calls high and she calls 
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low' or something of that sort.* To change the subject a bit, 
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we 


« [th fact, in I.P.. p.186, it is: 'Dai Great-coat, she can't find 


him anywhere - she calls both high and lo¥, she had a very special 


one for him.’ In this 'both high and low! takes on peculiar’ force 
being used of 
both from its double meaning (with "high and low! ALLULEL/ED the 


voice, and also referring to the fact that the Queen of the Woods 


~ cf. the preceding page - 'has cut bright boughs of various 
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flowering’ and 'speaks to them according to precedence)), and 


from the pathos of her search for Dai sp — The Bur d Cre quent. 
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in the Ana, the Lady of the Pool refers to Our Lady as comprehen- 


ding in herself all the potent pre-Xtian cult-figures and their 


sufferings: ald 
She's as she of Aulis, master: 


not a puff of wind without her! 
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I quote the line only as having a_bearing on my reason for chang- 


ing Ihhigenia to Aphrodite in the title of trat watercolour. I 
remember being rather pleased with 'nct a puff o' wind without 


her’. Odd how one likes certain chance lines and suppese it is 
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beceuse one feels most of one's attempts may be outers/¢4/some 


not on the blocdy target at all! 
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meteors friXght the fixed stars of Heaven . Our countrymen 
gone and fled as well assured Richard the King is dead,) 
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